Memory Studies & Cultural Memory
1. Astrid Erll – Memory in Culture (2011)
Cultural Memory and Early Civilization: Writing, Remembrance, and Political ... - Jan Assmann - Google Books
online UAL
→ Key foundational text on how memory functions in cultural production.
NOTES:


2. Jan Assmann – Cultural Memory and Early Civilization: Writing, Remembrance, and Political Imagination (2011)
9780521188029_frontmatter.pdf

→ Introduces the concept of cultural memory and how societies remember through tradition and symbolic forms.


NOTES:

memory,identity,andculture. It investigates how cultures remember, arguing that human memory exists and is communicated in two ways, namely interhuman inter action and in external systems of notation such as writing, which can span generations. Dr. Assmann defines two theoretical concepts of cultural memory, differentiating between the long-term memory of societies, which can span up to 3,000 years, and communicative memory, which is typically restricted to 80–100 years. He applies this theoretical framework to case studies of four specific cultures including state, international law, religion, and science– illustrating their functional contexts and specific achievements. Ultimately, his research demonstrates that memory is not simply a means of retain ing information, but rather a force that can shape cultural identity and allow cultures to respond creatively to both daily challenges and catastrophic changes.
Generally, a period of forty years is regarded as the threshold beyond whichthecollective memorybegins to fade: the recollections of the living become fewer and fewer, and the various forms of cultural memory become problematical.
Everything points to the fact that the concept of memory constitutes the basis for a new paradigm of cultural studies that will shed light on all the interconnected fields of art and literature, politics and sociology, and religion and law. In other words, everything is in flux, and this book itself is in its own way part of that fluidity. It does not claim to offer conclusions, but it sets out to provide directions and connections.
NOTES: 
cultures preserve knowledge and identity across generations—not just through individual memory, but through systems of collective memory like writing, ritual, myth, and institutional power.
Societies intentionally construct systems to remember things over long periods—like religion, myths, monuments, and written records. These become the foundation of cultural identity and continuity.
He introduces the idea that writing systems allowed humans to extend memory beyond the biological, turning memory into something durable and institutional.

 Communicative Memory
· Everyday memory passed through conversation and personal experience.
· It lasts about 3–4 generations (80–100 years).
· Example: what your grandmother told you about her youth.
Cultural Memory
· Structured, maintained, and institutionalized memory.
· Preserved through texts, rituals, monuments, religion, education.
· Designed to last for centuries and give a society its identity.
· Example: national holidays, religious stories, founding myths.

2. Writing as a Memory Technology
· Writing lets societies record complex knowledge and stabilize memory across time and space.
· With writing, memory is no longer tied to living witnesses.
· This leads to what he calls "conceptual worlds"—shared systems of meaning that last across generations.- 
· Where writing meets emotional and personal expression= song and poetry- examples of Cypriot culture!

· Memory becomes a tool for shaping political identity: legitimizing rulers, nations, or religious truths.- but community and art rituals bring people back together

4. Long-Term Memory and Cultural Identity
· Long-term memory is stored in cultural forms, not just in brains.
· Through rituals, art, cuisine, music, ceremonies, education, and sacred texts, societies rehearse their memory and keep it alive.
· Cultural memory helps societies answer:
· “Who are we?”
· “Where did we come from?”
· “What do we value?”


Assmann’s work helps us understand that memory is not just psychological, but also collective, constructed, and cultural.
It explains why we remember some things and not others, and how our sense of belonging or identity is linked to stories we preserve.

1. Writing/ language
Writing transforms memory from fleeting oral transmission into durable, retrievable information
Ancient civilizations (like Egypt or Mesopotamia) developed writing not just to record events, but to stabilize cultural identity—laws, myths, genealogies, rituals.

Writing allows memory to become institutionalized and repeatable, breaking the limits of biological memory.
From the book:
“Writing creates the possibility of a memory that is not dependent on living individuals... It enables a culture to stabilize knowledge and identity.”

2. Ritual
Rituals are repetitive, symbolic acts that preserve core meanings across time.
They rehearse collective values, origins, and cosmologies.
Ritual is not about remembering specific events accurately—it's about reaffirming identity and continuity.
Assmann says:
“Ritual acts as a carrier of cultural memory by binding communities to the foundational events and meanings of their culture.”

3. Myth
Myths are narratives of origin, often sacred, that anchor cultural memory.
They give a sense of timeless truth: explaining why things are the way Assmann emphasizes that myth is a central form of cultural memory because it gives past events symbolic significance and links them to present identity.
“Myth transforms history into meaning... It does not seek to describe what happened, but what it means for us now.”

So myths are not just stories, but tools of remembrance that shape a group's understanding of the world and themselves. They encode a society’s moral universe, explaining how the world began, who the ancestors were, and what values should be upheld.

So, cultural memory is not passive—it is curated and controlled. What a culture remembers is shaped by who is in power, and what stories or practices they choose to sustain.

Assmann argues that cultural identity depends on memory, and that memory needs a framework—like rituals, myths, texts, and institutions—to survive beyond individual lives.

He introduces the idea of "figures of memory"—symbols, heroes, or stories that a culture uses to anchor its identity in the past (e.g., Moses for Judaism, Romulus for Rome, national founders for modern states).

“Cultural memory preserves the store of knowledge from which a group derives an awareness of its unity and specificity.”

🧠 Long-Term Memory = Cultural Construction
Long-term cultural memory isn’t just about keeping records—it’s about shaping how a society sees itself.
It is selective: only certain things are remembered.
It is ritualized: to be repeated and reinforced.
It is transmitted: through formal education, tradition, and sacred practice.
It is symbolic: encoding deeper meanings than just facts.


3. Marianne Hirsch – The Generation of Postmemory (2012)
→ Focuses on how memories are transmitted intergenerationally, especially useful for visual art and personal/cultural trauma.
LCC

🌍 Intercultural Theory & Identity
4. Homi K. Bhabha – The Location of Culture (1994)
LCC
→ Discusses hybridity, third space, and intercultural identity — useful for your analysis of "in-between" cultural positions.
5. Stuart Hall – Cultural Identity and Diaspora (0) LCC
Stuart Hall : critical dialogues in cultural studies / edited by David Morley and Kuan-Hsing Chen.
LCC
→ Explores how cultural identity is formed, particularly in diasporic and postcolonial contexts.

🧵 Oral Tradition, Intangible Heritage & Storytelling
7. Diana Taylor – The Archive and the Repertoire: Performing Cultural Memory in the Americas (2003)
online
→ Crucial for exploring how memory is embodied and preserved through performance and storytelling.
8. UNESCO – Convention for the Safeguarding of the Intangible Cultural Heritage (2003)
→ Defines intangible heritage (oral stories, rituals, craft practices). Great for referencing what qualifies as cultural memory.
9. Rina Benmayor – Narrating Cultural Citizenship: Oral Histories of First-Generation College Students of Mexican Origin
https://www.jstor.org/stable/29768151?seq=7
→ Example of oral history used as cultural preservation.

🖼️ Art as Archive / Visual Culture
10. Susan Sontag – On Photography (1977)
LCC AND ONLINE
→ Critical look at photography and memory; useful if you analyze visual representation and family history.
11. Griselda Pollock – Art in the Time-Space of Memory and Migration (2013)
→ Combines memory, identity, migration and art. Great for artists navigating cultural memory.
LCC
12. Hal Foster – An Archival Impulse (2004)
→ Essay about how contemporary artists use archives in their practices — highly relevant for your angle.
An Archival Impulse on JSTOR
13.  Miriam Cooke – on food and memory in Mediterranean diasporas.
Oi akrivos alla Diaspora and displacement : The evocation of traditions, origins and identity in culinary memoirs, an emerging literary genre - TEL - Thèses en ligne

14.   Diana Taylor – The Archive and the Repertoire (2003)
ONLINE
On performance, cooking, gesture as repositories of memory.

15. Pier Luigi Petrillo (ed.) – Food and Intangible Heritage (UNESCO Courier)
Food and intangible heritage, a flavourful relationship | The UNESCO Courier
On food’s role in identity and sustainability.

16. MDPI article Representation and Presentation of Culinary Tradition as Cultural Heritage shows cooking as a mediator of social meaning and identity
Representation and Presentation of Culinary Tradition as Cultural Heritage



17. Authenticity and Its Implications for Intangible Cultural Heritage (Egyptian Raqs Sharqi) examines heritage, identity, and transnational communitie
Authenticity and Its Implications for Intangible Cultural Heritage: The Case Study of the Dance Genre Egyptian Raqs Sharqi: Heritage & Society: Vol 15, No 3

18. Ethnochoreology (Wikipedia) defines dance as a repository and producer of cultural meaning.

19.  Jane Desmond – Meaning in Motion: New Cultural Studies of Dance (1997)

Meaning in Motion: New Cultural Studies of Dance - Jane Desmond - Google Books

20.  Vicky Kämpfe, Dance Practices as Research: Approaches to the Safeguarding and Transmission of the Intangible Cultural Heritage of Dance (2023) en.wikipedia.orgSpringerLink

21.  Various authors, Food and Intangible Heritage: A flavourful relationship (UNESCO, 2025) UNESCO

22. Sijia Liu et al., “Salt is the Soul of Hakka Baked Chicken” — on adapting traditional cooking to modern contexts arXiv

23.  Ganesh Bagler, “A generative grammar of cooking” — exploring cooking as a structured cultural language arXiv+13arXiv+13ScienceDirect+13

24. Tilley, Christopher. Material Culture and Text: The Art and Social Practices of Crafting. Cambridge University Press, 1999.
LCC
25. Hafstein, Valdimar Tr. “Living Traditions and the Making of Intangible Cultural Heritage.” Museum International, vol. 63, no. 1–2, 2011, pp. 66–77.
Making Intangible Heritage: El Condor Pasa and Other Stories from UNESCO - Valdimar Tr. Hafstein - Google Books

26. “Traditional Embroidery of Cyprus” | Cyprus Heritage Documentary (YouTube)
— Focus on local embroidery techniques and their cultural significance.
https://www.youtube.com/watch?v=Lv9uL2x8-dA


27. Hobsbawm, Eric, and Terence Ranger (eds.) The Invention of Tradition. Cambridge University Press, 1983.
LCC
28.  Smith, Laurajane. Uses of Heritage. Routledge, 2006.
— Examines heritage practices including festivals as public history archives.
Camberwell UNI.


29. Cypria: A Journey to the Heart of the Mediterranean - Alex Christofi - Google Books


30. bell hooks – Art on My Mind
LCC

31. Homi Bhabha – The Location of Culture LCC



🎨 Artist Case Studies (suggested for visual/contextual analysis)
These are artists you might want to explore in your case study sections or visual/video documentary:
1. Mona Hatoum – Explores displacement, cultural memory, and identity.
2. Doris Salcedo – Memory, trauma, and material culture.
3. Susan Hiller – Uses audio, found objects, and installations to preserve marginalised memories.
4. Shirin Neshat – Visual storytelling rooted in identity, memory, and cultural tension.
5. Elpida Hadzi-Vasileva – Uses traditional crafts in contemporary sculpture (relevant to your folk craft interest).
6. Christodoulos Panayiotou – Cypriot artist dealing with national history, oral tradition, and aesthetics.
7. Chantal Akerman – Though a filmmaker, her work is deeply embedded in memory and familial legacy (if looking at visual narrative).
1. Pierre Bonnard (France, 1867–1947)
Timeframe: Belle Époque to post-WWI France
Archive Form: Intimate interiors, domestic life, changing light
Bonnard painted his home life — rooms, meals, bathtimes, gardens — with deep attention to atmosphere. His paintings feel like warm diaries of daily bourgeois life in France through decades of change.
📖: Pierre Bonnard: Painting the Light by Guy Cogeval
🖼️ Look for: The Dining Room, The Bathtub

2. Vilhelm Hammershøi (Denmark, 1864–1916)
Timeframe: Late 19th to early 20th century Copenhagen
Archive Form: Quiet interiors, minimalism, stillness
Hammershøi documented sparse rooms, subdued women, and contemplative spaces. His paintings evoke the feeling of time paused — everyday life during modernisation in Scandinavia.
📖: Hammershøi and Europe (NY Carlsberg Glyptotek)
🖼️ Look for: Interior with Young Woman, Dust Motes Dancing in Sunbeams

3. Jean-François Millet (France, 1814–1875)
Timeframe: Rural France during industrialisation
Archive Form: Farm labour, peasants, rural rituals
Millet painted the dignity of rural workers — sowing, gathering, resting. His art documents a way of life fading during urbanisation, without romanticising or dramatising.
📖: Millet and Modern Art (Van Gogh Museum, 2019)
🖼️ Look for: The Gleaners, The Angelus

4. Utagawa Hiroshige (Japan, 1797–1858)
Timeframe: Edo-period Japan
Archive Form: Woodblock prints of landscapes, seasons, travel
His “Fifty-three Stations of the Tōkaidō” series is a stunning visual archive of the route from Edo to Kyoto — markets, inns, snow, pilgrims, daily rhythms of 19th-century Japan.
📖: Hiroshige: Japan’s Great Landscape Artist by Adele Schlombs
🖼️ Look for: Sudden Shower over Shin-Ōhashi Bridge

5. L.S. Lowry (UK, 1887–1976)
Timeframe: Industrial Northern England, 20th century
Archive Form: Factories, workers, everyday working-class life
Lowry painted townspeople walking to work, smoking, shopping — visually recording working-class life in industrial Salford and Manchester over decades.
📖: Lowry: A Visionary Artist by Michael Howard
🖼️ Look for: Going to the Match, A Street Scene

6. Mamma Andersson (Sweden, b. 1962)
Timeframe: Late 20th–early 21st century Nordic life
Archive Form: Interiors, layered memory, Nordic domestic scenes
Andersson paints quiet rooms, theatre sets, and landscapes with a feeling of lived-in memory. Her works reflect how contemporary Scandinavian life holds traces of the past.
📖: Mamma Andersson (David Zwirner Books, 2018)

7. Giorgio Morandi (Italy, 1890–1964)
Timeframe: Interwar to post-WWII Italy
Archive Form: Still lifes, everyday objects
Morandi’s obsessive painting of bottles, cups, and boxes in his home studio gives us an archive of 20th-century Italian domestic space — silent, repetitive, familiar.
📖: Morandi’s Objects by Janet Abramowicz
🖼️ Look for: Natura Morta (series of still lifes)

8. Winifred Knights (UK, 1899–1947)
Timeframe: 1920s–30s interwar Britain and Italy
Archive Form: Figurative scenes, postwar disquiet, rural life
Knights’s paintings merge personal life, rural ritual, and postwar tension. Works like The Marriage at Cana and The Deluge give a feeling of life between war and peace, often centred on women’s experience.
📖: Winifred Knights (1899–1947) by Sacha Llewellyn

9. Eleni Vernadaki (Greece, b. 1933)
Timeframe: Mid-20th century Greece
Archive Form: Ceramics, design, domestic form
Her handmade ceramics were used in Greek homes and cafés — subtle, minimal, modernist — reflecting everyday postwar Greek life and aesthetics.
🖼️ A visual record not in painting, but design as living heritage.

10. David Hockney (UK, b. 1937)
Timeframe: 1960s–present
Archive Form: Personal life, friends, places
Hockney’s portraits of friends, lovers, and interiors (especially in California and Yorkshire) function like painted diaries. His work captures how style, fashion, and emotion change across time.
📖: David Hockney: A Bigger Book (Taschen)
🖼️ Look for: Mr and Mrs Clark and Percy, The Chairs

